ARTISTS
AS

GATALYSTS FOR CHANGE
GRADES 9-12

Damian Ortega's "Controller of the Universe," a 2007 sculpture in the Weapons section. Credit:
P.S.1 Contemporary Art Center

YEAR LONG CURRICULUM PLAN
Trisha Hautea
Spring 2016



TABLE OF CONTENTS

CURRICULUM VISION STATEMENT 4

CURRICULUM GOALS 5

Artists as Catalysts for Change

grade, Enduring Understandings, & Essential Questions

Artists as Catalysts for Change CURRICULUM MAP 1

EXPERIMENTING WITH ART! Artists as Scientists & Advocates of the Earth 8

UNIT 1 CURRICULUM MAP 9

UNIT 1 Stage 1- DESIRED RESULTS

%Jonit Transfer Goal, Enduring Understanding, Essential Questions

UNIT 1 MA State Standards Addressed & Acquisition |

UNIT 1 Stage 2 - ASSESSMENT EVIDENCE

Lesson |, Lesson |, & Lesson I 12
UNIT 1 Continuum of Assessments 13
Unit 1 Stage 3- LEARNING PLAN: Scope and Sequence of Lessons

Unit I | Lesson | - Ephemeral Art: Nature as the Studio 14
Unit 1| Lesson Il - Bio Art: Art Laboratory 15
Unit I [ Lesson 11 - Thinking About Climate Change 16
Unit 1 Assessment: EXPERIMENTING WITH ART! Rubric 11
ACT UP! SPEAK OUT! Artists as Activists & Revolutionaries 18
UNIT 2 CURRICULUM MAP 19

UNIT 2 Stage 1- DESIRED RESULTS
Unit Transfer Goal, Enduring Understanding, Essential Questions

20



UNIT 2 MA State Standards Addressed & Acquisition

UNIT 2 Stage 2 - ASSESSMENT EVIDENCE
Lesson |, Lesson I, & Lesson IlI

UNIT 2 Continuum of Assessments

Unit 2 Stage 3 - LEARNING PLAN: Scope and Sequence of Lessons
Unit Il [ Lesson | - Speak Out: Activist Art

Unit Il [ Lesson Il - Changing Perspectives: Feminist Art
25

Unit Il [ Lesson IIl - What’s Happening Now? Contemporary Activism

Unit 2 Assessment: ACT UP! SPEAK OUT! Self-Evaluation
21

GET THEIR ATTENTION! COLOR THE WORLD! Artists as Engagers & Connectors

28

21

22
23

24

26

UNIT 3 CURRICULUM MAP

UNIT 3 Stage 1- DESIRED RESULTS

Unit Transfer Goal, Enduring Understanding, Essential Questions
30

UNIT 3 MA State Standards Addressed & Acquisition

UNIT 3 Stage 2 - ASSESSMENT EVIDENCE
Lesson I, Lesson |, & Lesson IlI

UNIT 3 Continuum of Assessments

Unit 2 Stage 3 - LEARNING PLAN: Scope and Sequence of Lessons
Unit Il [ Lesson | - Engaging the Audience: Installation Art

Unit Ill | Lesson Il - Connecting Around the World: Net + Digital Art

Unit Il | Lesson Il - A Museum Without Walls: Public Art
36

Artists as Catalysts for Change

29

K]

32
33

34
35



Unit 3 Assessment: GET THEIR ATTENTION! COLOR THE WORD!

Self-Evaluation 3]
Unit 3 Assessment: GET THEIR ATTENTION COLOR THE WORLD!
Semester Final Reflection / Exit Ticket 38
Artists as Catalysts for Change: Differentiation Plan 41
Standards-Based Scope and Sequence Chart 42
Program Assessment 43
APPENDIX
Glossary of Art Terms 44
Massachusetts Visual Arts Curriculum Frameworks 49
Bibliography 4]
| BN BN NER B 1]
s | e it | : A ] |
| | |
va DR BT DDy BV S TR

Trisha Hautea with her students at the Peabody Essex Museum, 2016
Photo taken by Leslie Goldman



CURRICULUM VISION STATEMENT

The study of art can encourage multicultural and social awareness, so
students may assess critically their environments. Art education under the
multicultural framework conceptualizes and challenges what it means to
consider the social stratifications that exist in current educational systems
and classrooms. This curriculum aims to explore approaches that could
connect multiple experiences, disciplines, social critiques, and creative
expressions for students. A classroom for multiculturalism and social justice
is equitable. Students should know their opinions, ideas, creativity, and
voices matter. This curriculum serves as a mode of providing a democratic



space for students regardless of their interests, race, class, gender,
sexuality, and ability without discrimination.

CURRICULUM GOALS

7
0’0

To encourage learning different disciplines

To foster a sense of confidence & civic engagement in students
To cultivate an appreciation of art

To encourage inclusivity & making art relevant to students’ lives
To teach both technical & critical thinking skills

To promote dialogue about current events

(western & non-western)

R/ R/ 7 K/
L X X I X R X9

K/
L X4

Students at the Museum of Fine Arts, Boston
'Chaosmos Mandala' by Choi Jeong Hwa in MFA Megacities Asia.
Trisha Hautea, 2016
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Students Sachi, Emma, Amber, Adele, Aysha, Rahel, Cici, & Helagenet
in front of their artwork for their exhibition, Perspectives. Trisha Hautea, 2016.

Artists as Catalysts for Change

GRADE LEVEL

% Grades 9-12
> |nterdisciplinary lessons can be adjusted according to the different
sciences or social studies classes students may be participating in.
> Units or individual lessons can be edited to meet Advanced Placement
(AP) requirements for Art History or Studio Art.
> Writing components can be adjusted to fulfill requirements for The
International Baccalaureate Diploma Programme.

ENDURING UNDERSTANDINGS (students will understand that .. .)
< There can be a connection between you and your artwork in a meaningful way
< Artists can be active participants in making a difference in the world
< Art can have a message and raise awareness about contemporary events &
issues

ESSENTIAL QUESTIONS:
< Can art be relevant to your own life?
< Does Art play role in society ?
< Can Art relate to everyday life?
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Unit 1

EXPERIMENTING WITH ART!
ARTISTS AS SCIENTISTS & ADVOCATES OF THE EARTH

Petri Dish Art, Klari Reis, 2015

Lesson 1
Ephemeral Art: Nature as the Studio

Lesson 2
Bio Art: Art Laboratory

Lesson 3
Thinking Abhout Glimate Change



ARTISTS AS GATALYSTS FOR CHANGE

UNIT | GURRIGULUM MAP
Unit 1
EXPERIMENTING WITH ART!
Artists as Scientists & Advocates of the Earth
Land Art, Ephemeral Art
Ephemeral Art: Nature as the Robert Smithson's ‘Spiraletty'« Andy
Studio Goldsworthy
Outside Exploration
Bio Art
Bio Art: Art Lahoratory Eduardo Kac - Marta de Menezes
UV Piece Making + Petri Dish BioScapes

Environmental Art, Sustainability

I ) Chris Jordan, Mark Dion, Lucy - Jorge Orta

Talking about the environment

Artists as Catalysts for Change 9



Unit 1
EXPERIMENTING WITH ART!

Artists as Scientists and Advocates of the Earth
Grade 9-12

STAGE 1- DESIRED RESULTS
UNIT TRANSFER GOAL

%  Students will be able to independently utilize their learning to
think critically about science, nature, and the environment.

ENDURING UNDERSTANDINGS (students will understand that ...)

% Artists utilize various materials to create art

% Art can connect to different disciplines

% Artists can use nature + biology to create art
and respond to the world around them

ESSENTIAL QUESTIONS

R

% What defines ‘an Artist’?
%  Can Art be interdisciplinary?
% Does Art address what is happening in the environment?

Petri Dish Art, Klari Reis, 2015




MA STATE STANDARDS ADDRESSED
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1. Methods, Materials, and Techniques: Students will demonstrate knowledge
of the methods, materials, and techniques unique to the visual arts.

4. Drafting, Revising, and Exhibiting: Students will demonstrate knowledge of
the process of creating and exhibiting their own artwork: drafts, critique,
self-assessment, refinement, and exhibition preparation.

7. Roles of Artists in Communities: Students will describe the roles of artists,
patrons, cultural organizations, and arts institutions in societies of the past and
present.

9. Inventions, Technologies and the Arts: Students will describe and analyze
how performing and visual artists use and have used materials, inventions, and
technologies in their work.

10. Interdisciplinary Connections. Students will apply their knowledge of the
arts to the study of English language arts, foreign languages, health, history and
social sciences, mathematics, and science and technology/engineering.

ACQUISITION / UNIT OBJECTIVES -

R
*o
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Students will know the arts can be used as a vehicle for promoting global
awareness and environmental sustainability.

Students will be skilled at creating site specific artwork and understand the
meaning of environmental, land, and ephemeral art.

Students will be able to make connections between different disciplines and art.
will be skilled at bridging art and nature to everyday life.

Spat’ g & i
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BioArt Installation by Trisha Hautea, Brianna Moore, & Rengu Zheng
with the ART + BIO Collaborative, 2016



STAGE 2 - ASSESSMENT EVIDENGE

LESSON |

Ephemeral Art: Nature as the Studio’s
final product will be from this lesson’s final
component, ‘Outside Exploration’ where
students will create their own outdoor
ephemeral piece inspired by Andy
Goldsworthy. Students will have sketches
and/or images of their outdoor installations
as the final outcome of this lesson.

LESSON II

Bio Art: Art Laboratory will work
collaboratively with a science department.
A successful outcome of this lesson
would consist of ‘bioluminescent
paintings’ (fluorescent paintings under UV
flashlight) & petri dish ‘bioscapes’. If
resources allow, students will sketch
details from microscopes.

LESSON Il

In Thinking About Climate Change,
students will have done research about
an environmental issue significant to
them. Students will create a piece
accordingly as the final product of this
lesson.

From top to bottom:

Photo taken by Dalila Bennett of Bio Installation sketching, Bioscape with
the ART+BIO Collaborative, &

student example of a piece responding

to an environmental issues by Mayan L




CONTINUUM OF ASSESSMENTS
UNIT 1 EXPERIMENTING WITH ART! Artists as Scientists & Advocates for the Earth
Assessment beyond the rubric will include:

% Student journal checks for sketches and notetaking

% Research and group presentations

% Photo images as a form of evidence

% Completion of ephemeral environmental installation, UV painting,

Bioscapes, and piece responding to an environmental issue.
% For advanced classes: Comparative studies & process portfolios
. —— [ Ty = =N

N

From top to bottom: Bioscape by Brianna Moore, shells drawn from microscopes and sketching in nature
photos taken by Trisha Hautea, 2016.



BioArt Installation with the

STAGE 3 - LEARNING PLAN: SCOPE AND SEQUENCE OF LESSONS
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found materials from
nature

graphite sticks

colored pencils
watercolor/pencils

9x12 - 18x24 bristol paper
digital camera

printer

projector
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Unit I | Lesson |
Ephemeral Art: Nature as the Studio

In this lesson students will learn about the
' ways in which artists utilize the physical
# environment around them and nature in their
art making process. Students will learn about
the different forms of ‘land art’ and ‘ephemeral
art’. This lesson will focus on Robert
Smithson’s ‘Spiral Jetty’ and how Andy
Goldsworthy uses the elements of art (color,
shape, form, texture, etc.) by using materials
provided by nature: leaves, sticks, rocks, etc.
Classes will take a field trip to a body of water
1 containing interesting found objects such as
rocks, driftwood, leaves, pebbles, etc.
Students will work in groups to discuss their
% ¥ ideas of their previous “land art” sketch.
i ® Students will create their own artwork from

" nature which will be followed by photographic
evidence and written journal reflections.

ity

MATERIALS & EQUIPMENT RESOURCES

Crump, D. August 10, 2010. Land Art: Celebrating
the work of Michael Heizer, Robert Smithson and
Walter De Maria.
https://www.youtube.com/watch?v=FVRgwEQX3zs

Frith, F., Hofler, K, Settelmeyer B, & Stryi W. 2010.
Andy Goldsworthy: Rivers and Tides.

https://www.youtube.com/watch?v=f7sZv4 OFxq

Januszczak, W. January 27, 2012. Andy
Goldsworthy -- Land Art. Zczfilms.
https://www.youtube.com/watch?v=FPDH8yCnlk0



https://www.youtube.com/watch?v=FVRgwEQX3zs
https://www.youtube.com/watch?v=f7sZv4_0Fxg
https://www.youtube.com/watch?v=FPDH8yCnlk0

Unit I | Lesson Il

Bio Art: Art Laboratory

In this lesson students will understand the
concepts of integrating different disciplines
and their methods together. Students will
have a guest speaker (internal from the
school or an external source) in the science
and STEAM field. The students will gain an
understanding of using natural patterns found
in nature, visual representations of biological
systems, and methodologies of scientific
inquiry; these concepts will guide students in
their own art making processes. The students
will use concepts from their science classes
to guide their art making after looking at the
work of Eduardo Kac and Marta de Menezes.
Students will work toward a piece utilizing
fluorescent paint which will be seen under UV
light and create a petri dish bioscape.

Fluorescent painting by Sarah Clough
Chambers, 2015,

s LT | s

+ petri dishes Madden, D. and B.-M. Lidesten. 2009. Bacterial
<& tweezers lllumination, Bioscience Explained; Vol 1, No. 1;
% fluorescent paint Procedures for Culturing Bioluminescent Bacteria

(glow-in-the-dark/jaz gloss) = http://www.bioscience-explained.org/ENvol1_1/pdf/Photo

% UV flashlights EN.pdf
+ small found organic
materials / objects

% brushes
+ 18x24 canvas

Marta de Menezes. 2012. Projects.
http://martademenezes.com/

National Oceanic and Atmospheric Administration

o 9esso , (NOAA). 2009. Living Light -- Focus: Bioluminescence
* prpjec ors o (Chemistry/Life Science). Grades 9-12
% microscopes or magnifying

glasses Palermo, E. October 22, 2015. Microbe Masterpieces:

< UV cu_re dimensional gloss  gcjentists Create Cool Art from Bacteria. Livescience.
(‘magic-glos’)



http://www.bioscience-explained.org/ENvol1_1/pdf/PhotoEN.pdf
http://www.bioscience-explained.org/ENvol1_1/pdf/PhotoEN.pdf
http://martademenezes.com/

Environmental response piece student
example by Madina M. 2016
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recyclable materials and/or
found objects

brushes

acrylic paint

tempera paint

colored pencils
magazines / newspaper
charcoal

bristol paper 9x12 - 18x24
18x24 canvas

palette paper

gesso

projector

In this lesson, the students are to research and
learn about various environmental problems
around the world and how artists address these
issues. Students will think of how artists
articulate ideas and awareness to their
audience visually. Conversation in class will
surround the meaning of ‘environmental art’ and
‘sustainability’. Students will look at the work of
Chris Jordan, Mark Dion, and Lucy + Jorge
Orta. Students will research TWO
environmental artists and find 1 piece for each
artist from a provided list. Students will think
about the environmental problems they have
learned about while researching and then
create a work responding to an environmental
problem that matters to them. This lesson will
conclude with a final critique.

Green Museum. 2010. Environmental Artists.
http://areenmuseum.org/archive_index.php

Moss, L. August 15, 2011.74 artists with a green
message. Mother Nature Network.
http://www.mnn.com/lifestyle/arts-culture/photos/14-artist
s-with-a-green-message/art-for-the-planet

Artists and Climate Change
http://artistsandclimatechange.com/

U.S. Environmental Protection Agency (EPA). 2015.
https://www.epa.gov/science-and-technology

Yoo, A. December 10, 2013. 12 Amazingly Creative
Examples of Environmental Art. My Modern Met.
http://www.mymodernmet.com/profiles/blogs/environmen
tal-art-calendar



http://greenmuseum.org/archive_index.php
http://www.mnn.com/lifestyle/arts-culture/photos/14-artists-with-a-green-message/art-for-the-planet
http://www.mnn.com/lifestyle/arts-culture/photos/14-artists-with-a-green-message/art-for-the-planet
http://artistsandclimatechange.com/
https://www.epa.gov/science-and-technology
http://www.mymodernmet.com/profiles/blogs/environmental-art-calendar
http://www.mymodernmet.com/profiles/blogs/environmental-art-calendar

UNIT 1 ASSESSMENT: EXPERIMENTING WITH ART! RUBRIC

time

OQutstanding Strong (9) Solid (8) Satisfactory (7) Unsatisfactory
(10) (0-6)
Properly Properly Researches two Somewhat Does not research
researches researches two environmental researches two environmental
environmental environmental artists and environmental artists or compares
Research artists and artists and analyzes their artists and analyzes and contrasts them;
analyzes their analyzes their work (comparing their work does not list ideas,
work (comparing | work (comparing and contrasting); (comparing and definitions, or
and contrasting); | and contrasting); following one of contrasting); descriptions.
following all following some of | the required lists, somewhat following
three required the required lists, little definitions or | the lists, has no
lists, complete some definitions, descriptions. definitions or
definitions, and and descriptions. descriptions
descriptions.
Finds a definitive | Finds a definitive Demonstrates a Attempts to show Little to no attempt
environmental environmental broad idea relating | how innovation and | to find a theme or
Theme theme and writes | theme and writes to an outside of the box demonstrate
its definition after | its definition after | environmental thinking in its interest
researching and researching and theme without a creation, but very
looking at looking at definition after limited
different artists. different artists. researching and
looking at
different artists.
Demonstrates Demonstrates Demonstrates Demonstrates Little to no
considerable depth and breadth | depth and/or emerging depth emerging
Depth and depth and breadth | through the breadth through and/or breadth depth/breadth
breadth through the development of the development through the some shown; little
development of ideas and of ideas and development of development of
ideas and connections connections ideas; attempts to ideas; little to no
thorough between art between art make connections connections made
connections studied and their studied and their between art studied
between art own art own art and their own art
studied and their
own art
The art piece The art piece The art piece is Attempts to be Needs
Creative considers considers interesting/ interesting/balanced | improvement on
composition, composition, is balanced ; does not consider choice/arrangement
relates to the innovative, and theme of elements; no
theme, and is aesthetically theme involved
overall pleasing
aesthetically
pleasing
Effort 100 % effort 95-90% effort 85-80% effort 75-70% effort Minimal-little
effort put in
Time Uses time Sets some time Does not make
manage- | outstandingly in aside outside of enough time aside to
ment class and out & class finish outside of
Q) finishes strong on class; lacks

self-direction and
struggles to balance;
rushes

Your total:

Total Possible: 55




Unit 2

ACT UP! SPEAK OUT!
ARTISTS AS ACTIVISTS & REVOLUTIONARIES

Tammam Azzam. 'Syrian Museum - Leonardo Da Vinci. Mona Lisa'. 2013

Lesson 1
Speak Qut: Activist Art

Lesson 2
Changing Perspectives: Feminist Art

Lesson 3
What's Happening Now? Gontemporary Activism



ARTISTS AS GATALYSTS FOR GHANGE
UNIT Il CURRIGULUM MAP

Unit 2
ACT UP! SPEAK OUT!
Artists as Activists & Revolutionaries

- Art for Change in the 1960's - 80's, Protest Art

Speak Out: Activist Art | Keith Haring, Spiral Group

Responding to History

Changing Perspectives: Feminist
Art ' The Guerilla Girls, Cindy Sherman

Finding Inspiration: Women Artists

Y Contemporary Activist Artists

What’s Happening Now
:

ontemporary A ivism Ai Weiwei, Tania Bruguera, - Tammam Azzam

Talking about now: current events

Waves of Feminism |



Unit 2
ACT UP! SPEAK OUT!

Artists as Activists & Revolutionaries
Grade 9-12

STAGE 1- DESIRED RESULTS

UNIT TRANSFER GOAL

% Students will be able to
independently use their learning
to develop a strong sense of
being participants of social
justice.

ENDURING UNDERSTANDINGS
(students will understand that ...)

+ Artists can make an impact in
history

« Art can be used to address civil
rights issues.

« Artists can be activists

ESSENTIAL QUESTIONS

+ What are ways artists respond to
current events?

s What is the role of art in society?

% How can artists have a voice?

Photo taken by Trisha Hautea at the
Mew York City Climate March, 2014



MA STATE STANDARDS ADDRESSED

2
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ACQUISITION / UNIT OBJECTIVES -

R
°o

5. Critical Response: Students will describe and analyze their own work and the
work of others using appropriate visual arts vocabulary. When appropriate,
students will connect their analysis to interpretation and evaluation.

6. Purposes of the Arts: Students will describe the purposes for which works of
dance, music, theatre, visual arts, and architecture were and are created, and,
when appropriate, interpret their meanings.

7. Roles of Artists in Communities: Students will describe the roles of artists,
patrons, cultural organizations, and arts institutions in societies of the past and
present.

8. Concepts of Style, Stylistic Influence, and Stylistic Change. Students will
demonstrate their understanding of styles, stylistic influence, and stylistic change
by identifying when and where artworks were created, by analyzing characteristics
features of artworks from various historical periods, cultures, and genres.

Students will be skilled at
using history to formulate their
own thoughts and ideas.
Students will know how art can
facilitate conversation and
action about pressing civil
rights issues.

Students will be skilled at
differentiating distinctive art
periods and styles in regards
to history and art history. >
Will know how to think critically ¥3%
about artwork and make
connections to their own lives.

Homemade poster art at the New
York City Climate March, photo taken
by Trisha Hautea, 2014,



STAGE 2 - ASSESSMENT EVIDENGE

LESSON |

For Speak Out: Activist Art, the final
product will be inspired by the Civil Rights
Movement from 1960s to 1980s.
Students have the choice to make their
own protest art piece or use different
mediums of their choice responding to a
past movement.

Seplember 2| 20|
lfl/ew York G’roq

WAL, Feop(esclimTﬁmﬁrLL’\-orﬁ

LESSON Ii

A successful outcome of Changing
Perspectives: Feminist Art would entail art
pieces answering the question, “Who is a
role model in your life?” Students may
utilize the list of artists from this lesson to
guide their artmaking process for
techniques and ideas.

LESSON IlI

In What’s Happening Now?
Contemporary Activism, students will look
at contemporary issues and will ‘Act Up!
Speak Out!” about something in current
events relevant to their lives, their
personal histories, or their culture.

From top to bottom:

Poster from The People’s Climate March in NYC (2014), 100

Days of Empowerment: Billie Holiday by Samantha Giarratani
(2016), & student work Society Transformed Us by Johnny R.
(2016)




GCONTINUUM OF ASSESSMENTS
UNIT 2 ACT UP! SPEAK OUT! Artists as Activists & Revolutionaries
Assessment beyond the rubric will include:
% Self-Assessment per lesson
+ Individual written and oral presentations including research about what
is being discussed in students’ social studies classes.
+« Participation in the classroom
% Completion of all unit assignments: piece responding to history, a
piece answering, “Who is your role model in your life? Who inspires
you?”, and a piece addressing a contemporary issue.
% For advanced classes: Comparative studies, exhibition preparation, &
process portfolios.

> UNIT 2 ASSESSMENT ATTACHED ON PAGE 2

pEoPE MEOF

Women in the late 1960s begin to play a prominent role in the political poster movement. Some go on to found collectives comprised entirely of women
graphic artists and printers, such as the Chicago Women's Graphic Collective. Left: Faith Ringpold, FREEDOM WOMAN NOW, 1971; Center left: Ann
Grifalconi, ...and ain't I @ woman?, 1971; Center: Chicago Women's Graphics Collective, Women Are Not Chicks, 1973 © Oakland Museum of California;
Center right: Lisa Kokin & Jewish Alliance Against Zionism, Being Jewish is Not the Same as Being Zionist, 1978; Right: Lisa Blackbear, Northland Poster
Collective, Free Michelle Richards, 1984, € Qakland Museum of California.



STAGE 3 - LEARNING PLAN: SCOPE AND SEQUENCE OF LESSONS
Unit Il | Lesson |

Speak Out: Activist Art

In this lesson, students will learn about how using
‘protest art’ and ‘poster art’ were forms of activism
in the 1960’s to 1980’s. This lesson will focus on
different historical movements and how artists
were responding to the political climate of their
times. The students will learn about Keith Haring,
Gran Fury, and The Spiral Group (a collective of
artists of color during the Civil Rights Movement).
The students will be provided with a timeline from
. 1960-1980 of artists and historical movements of

¢ that time. Students will think critically about

.+ historical civil rights movements and create a piece
*  responding to the time period that resonates most
- with them. This lesson will conclude with a critique,
~curatorial rationale, and art exhibition of students’
work.

Stamps from the Newman Schﬁél
Wamen's Empowerment Club, 2016,

MATERIALS & EQUIPMENT RESOURCES

« poster board Tate Museum. 2015. Resources: Activist Art

% acrylic paint http://www.tate.org.uk/learn/online-resources/glossary/a/
3 tempera paint activist-art

« sharpies

% markers The Center for Artistic Activism

& brushes http://artisticactivism.org/

+ colored pencils
% linoleum

« projector

+ desktop

% printer KQED Art School. June 30, 201. Art + Activism with

% photo paper Sanaz Mazinani | KQED Arts
https://www.youtube.com/watch?v=FTp_nLgcPyU

CrashCourse. November 21, 2013. Civil Rights and the
1950s: Crash Course US History #39.
https://www.youtube.com/watch?v=S64zRnnn4Po



http://www.tate.org.uk/learn/online-resources/glossary/a/activist-art
http://www.tate.org.uk/learn/online-resources/glossary/a/activist-art
http://artisticactivism.org/
https://www.youtube.com/watch?v=S64zRnnn4Po
https://www.youtube.com/watch?v=FTp_nLgcPyU

Unit Il | Lesson II

Changing Perspectives: Feminist Art

In this lesson students will learn about
‘institutional critique’, the idea of ‘feminism’, and
the different waves of feminist movements
throughout history. The students will have
discussion about the ways in which ideas
evolve and transform over time. This lesson will
consist of an introduction to ‘text art’ with
Barbara Kruger, ‘feminist art’ with The Guerilla
Girls, and concepts relating to identity with
Cindy Sherman. In this lesson students will be
provided with a list of women artists; students
will develop a comparative study and
presentation about the art forms they have
learned about in their research. The students

A -+ will create a piece of work answering the
100 Days of Empowerment: Joan Jett, question, “Who is a role model in your life?” and
Samantha Giarratani, 2016 . will respond accordingly through any medium.

MATERIALS & EQUIPMENT RESOURCES

+ 18x24 canvas board Yerba Buena Center through Art and Zines. November
% bristol paper 19, 2014. Riot Grrrl Activism through Art and Zines |

% acrylic paint Alien She at YBCA

% tempera paint https://www.youtube.com/watch?v=mp-VI9KUvBw

% sharpies

’f’ markers The Late Show with Stephen Colbert. January 14, 2016.
* brushes Guerrilla Girls Talk The History Of Art vs. The History Of
© Icololred pencils Power. https://www.youtube.com/watch?v=FxBQB2fUI_g
% linoleum

“ magazines / newspaper
% projector

< printer

+ photo paper

% desktop



https://www.youtube.com/watch?v=mp-VI9KUvBw
https://www.youtube.com/watch?v=FxBQB2fUl_g

Image from the Social Justice

Symposium (5J5), UC Berkeley School

of Social Welfare, 2016.

+ 18x24 canvas board
% bristol paper

< acrylic paint

% tempera paint

% sharpies

< markers

% brushes

% colored pencils

< linoleum

% magazines / newspaper

« projector

% printer

% photo paper
% desktop

In this lesson students will think critically
about the world around them and
contemporary events happening (locally
and globally). This lesson will consist of
various discussion about displacement,
migration, apartheid, and a reflection about
how these issues relate to concepts of
previous lessons. Students will research
current events to participate in discussion
in class. This lesson will introduce the
artwork of Ai Weiwei, Tania Bruguera, and
Tammam Azzam. The students will create
a comparative study of contemporary
artists talking about political subjects
(western and/or non-western). Once
students have completed their process
portfolios and work on art techniques, will
create a work in any medium of their
choice, and ‘ACT UP! SPEAK OUTY
(appropriately) themselves.

The Creators Project. February 28, 2014. In the Studio
with Ai Weiwei.
https://www.youtube.com/watch?v=Fqz1C7XzYOE

Getty Museum. Whose Values?, Barbara Kruger,
2014/2015 Getty Artists Program.
https://www.youtube.com/watch?v=TmAnEIvc6CE

Guggenheim Museum. April 9, 2015. Artist Profile: Tania
Bruguera on her Sociopolitical Art.
https://www.youtube.com/watch?v=tdsu0aCXctE

Thomson Reuters Foundation. January 17, 2014.
Syrian artists confront horrors of War.
https.:.//www.youtube.com/watch?v=vrJOoZcMLMY



https://www.youtube.com/watch?v=Fqz1C7XzY0E
https://www.youtube.com/watch?v=TmAnEIvc6CE
https://www.youtube.com/watch?v=tdsu0aCXctE
https://www.youtube.com/watch?v=vrJOoZcMLMY

UNIT 2 ASSESSMENT: ACT UP! SPEAK OUT! SELF-EVALUATION

Name

Class Period

Date

Have you completed the assignments on time? Please mark the following (out of 25)

20-25

15-19

15-11

0-10

All assignments
completed carefully
and thoughtfully

All assignments
completed; most
carefully and
thoughtfully

Some assignments
completed; some
carefully and
thoughtfully

Some to none of the
assignments
completely; little to
none thought out

How do you feel your curatorial rationale went?

How do you think you did for your analysis and journal reflection?

What was most successful about your pieces?

If you were to re-do or improve a project from this unit what would you do?

How would you grade yourself (0-100 or A-F) for this unit and why?




Unit 3
GET THEIR ATTENTION! GOLOR THE WORLD!

Artists as Engagers and Connectors

Trisha Hautea with her students and the artist, Will Sylvester,
for the public art installation, The Truth Booth, 2016.

Lesson 1
Engaging the Audience: Installation Art

Lesson 2
Connecting Around the World: Net - Digital Art

Lesson 3
A Museum Without Walls: Public Art



ARTISTS AS CATALYSTS FOR CHANGE
UNIT 11l GURRIGULUM MAP

Unit 3
GET THEIR ATTENTION! COLOR THE WORLD!
Artists as Engagers & Connectors

Participatory Art, Interactive Art

E"gag' L the ﬁuiﬁnm}: Installation Daniel Buren, Yayoi Kusama, - The Truth Booth

Make your own installation

Connecting Around the World:
Net + Digital Art Maya Lin's ‘What is Missing' - Lorna Mills

net.art//net you

Street Art, Making Art Accessible

Swoon, Banksy, Faithd7, - Maya Hayuk

Art bombing the snhuul (with permission of
course)

¥ Using Intenet « Digital Art 1

Artists as Catalysts for Change 29



Unit 3
GET THEIR ATTENTION! GOLOR THE WORLD!

Artists as Engagers + Connectors
Grade 9-12

STAGE 1- DESIRED RESULTS

Unit Transfer Goal

%  Students will be able to
independently utilize their
knowledge to harness the power
of the Internet, visual culture, and
social media in a positive way.

Enduring Understandings (students
will understand that ...)

% Artists need to be inclusive when
creating artwork.

% Art can bring people together
and be collaborative.

< Artists use different methods of
technology, engineering, and
innovative solutions to engage
their audiences.

Essential Questions

+ How do artists blend a myriad of
perspectives?

+ Can Art unify people around the
world?

<& Doe_s Art require creative problem Students sketching Sol Lewitt’s public
solving? art installation on MIT’s campus, photo

taken by Trisha Hautea, 2016.
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2. Elements and Principles of Design: Students will demonstrate knowledge of
the elements and principles of design

3. Observation, Abstract